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Annotation. The article is devoted to the
analysis of the image of olives in the poetry of
the beginning of the XX century. In the course

AHHoTauumA. CtaTbsa nocesuleHa aHanmsy 06pa3aon|/|Bb| B NoO33nn
Hayana XX Beka. B xoge wnccnenoBaHust ObiNoO BbISIBIEHO, YTO

OaHHbIN 06pa3 HEeOOQHOKpPAaTHO HapgendeTca pas3fniMdyHbIMU CUMBO-
NN4ECKUMUN 3HAYEHNAMU: CYLLECTBYOT U CXOOHble YCTAaHOBKM aB-
TOPOB, N pa3finvyHble OCMbICITEHUA (bI/ITOHI/IMa B pyCrieé KOHKpPeTHbIX
I'IpOI/I3Beﬂ,eHI/IIZ nnm TBop4YecTBa OTAENbHOIO NO3Ta. Ha MmaTtepuane

of the research, it was revealed that this image
is repeatedly endowed with various symbolic
meanings: there are similar attitudes of the
authors, and different interpretations of the
phytonym in the context of specific works or

ctuxotBopeHun 3. I'vnnuyc, B. MBaHoBa, B. bptocosa, M. 3eHke-
Buya, M. LiBetaeBoi, b. MNMactepHaka, O. MaHgenswtama, A. bno-
Ka U Apyrux crano MU3BECTHO, YTO OfnMBa BbICTYNaeT BaXKHbIM Npo-
CTPAHCTBEHHBLIM OPUEHTUPOM, CO3[AILWUM PEMNUIMO3HOE, KyNbTyp-
Hoe, reorpaduyeckoe, MMAONO3ITUYECKOE NPOCTPaAHCTBO TEKCTA.

the work of an individual poet. Based on the
material of poems by Z. Gippius, V. Ivanov,
V. Bryusov, M. Zenkevich, M. Tsvetaeva,
B. Pasternak, O. Mandelstam, A. Blok and
others Oliva acts as an important spatial refer-
ence point, creating a religious, cultural, geo-
graphical, mythopoetic space of the text.
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noa3susi, A3blK NO3I3NN.
K aK M3BECTHO, ONIMBa — 3TO OAHO M3 CaMbIX CUMBOJSTUYHBIX U 3HAYUMbIX PACTEHUA B UCTOPUMN Kyb-
Typbl. «HM OOHO AepeBO He CBA3aHO Tak TECHO C UCTOpPUEN CPeaN3EMHOMOPCKON U eBPOMencKomn
KynbTypbl, PEMUIAX U AEMOKPaTUM, MEAULIMHBI, MEXAYHapOoA4HOW Toprosnu, cnopTa» [1, c. 7]. Boratcteo uc-
TOpWM 3TOrO AepeBa pacKpbiBaeTcs B MHOroobpasum ero KynbTypHbIX KOOOB B MMPOBOW nutepaTtype. Pac-
CMOTPUM SA3bIKOBOE NpeacTaBneHve obpasa onvBbl B TBOPHYECTBE PYCCKUX MOITOB Hadana XX Beka.
Bnepsble 0Opa3 onvBKOBOro AepeBa BcTpedaeTcs B CBALWEHHOM MUCAHUWN: MMEHHO JTIMCTOK ONUBbI
npuHocut Hoto ronybka B 3Hak Bo3poxaeHns mupa. Moatbl CepebpsHOro Beka NpoAoImKaoT AaHHYHO Tpa-
ONuUMIo, NokasbiBasi ONvMBYKakK AepeBO, UMetoLLee OYXOBHYIO CUMy, YKka3biBasi HA €ro CBATOCTb U OPEBHOCTbL:
«K onuee mupa OnaHb — eac monum mame» (BptocoB), «Moux onue BbnazocnoseH cotw3» (MsaHoB) [2],
«PacnsamHbix Hoe 8 nnucmee onue» (3eHkeBud) [2], «B cmapuHHOM cepebpe cesimbix onus» (ViBaHOB) [2].
OpaHako NUCTOK OMnKvBbI B KITHOBE CBSALLLEHHOW ronyOKkn — 3TO He TONbKO 06pa3 Mupa 1 BO3pOXKAEHUS, HO
n ceoboabl. Inogbl ONIMBKOBOrO AepeBa O4YEHb FOPbKM HA BKYC: BO3BpaLLasiCb C MMCTOM Takoro Aepesa, ro-
ny6ka nokasana Hoto, 4To rotToBa NOKUHYTL KOpabrib U XXUTb CBOOOAHOW, XOTb MUTATLCA eV NPUAETCHA Taknum
Hecnagkum nnogom. B ctuxorBopeHun M. LiBeTtaeBon «buy xxaHgapmoB, 60r CTyAEHTOB...», NOCBSILLEHHOM
A.C. TylwKknHy NnpuBoasTCcs Takme CTpoku: «4Hmo ebi Oenaeme, kaprnbl, | Odmom — aonybel onus — | Cambil
80/1bHbIU, cambll KpaliHuli | Jlob — Haseku 3aknelmus» [2]. CBoboda 1 BOMsi BENMKOrO NoaTa CpaBHMBAaETCA
3[ecb co cBODOAON N HE3ABMCMMOCTLIO ONTMBKOBOIO iepeBa. Tak U B cTuxoTBopeHum b. MactepHaka «Obnako.
3Be3gbl. U cboky ...» cBobofa LpIraHCKoro Tabopa, UX YCTpeMreHust K HeGy cpaBHMBAOTCS C ONMBOW: «3a-
OpaHbl K Heby oanobnu. | J16b1 2orybee onus. | Tabop ensdum ucrnodnobes, | B 38e30b1 MoHUCMa 8riepus» [2].
YacTto nekcema onvea BXOOMT B COCTaB CITOBOCOYETAHWUM, YKa3blBaKOLLMX HA MHOXECTBEHHOCTb Mpo-
n3pacTaHus 3TUX JEPEBbEB: «O/TUBKOBbIE KyUU», «OU8 U powju, U cadbl». JlekceMbl KyLla, ca, poLaHecyT
cakparbHOE 1 JaXe Perirmo3Hoe 3Ha4veHne (CpaBHUTb, PalCcKni caf, panckue KyLim).
BTopon 3HaummbIi 06pa3 onvBbl CBSI3aH C MPOTMBOMONOXHBIM XPUCTUAHCKOMY MUPY A3bIYECKUM MU-
pom apesHen peunn. «Onuea, cMMBON Mupa M Nobedbl, UrPaeT OFPOMHYIO POfib B UCTOPUW PENUIAM U
cnopTa» [1, c. 120]. MNMpun Takom nogxoge onuea — 3TO CMMBOM Nobefbl U BENUYUS, Tak Kak MUMEHHO OJTMBKO-
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BbIi BEHOK Bpy4darics nobeautento ApeBHErpeyecknx onmmnuinckux urp: «C nadeHbem udem, ¢ nobedor?
| Onusy Hecem unb mey?» (Tvnnnyc) [2]. «[u2zaHmbl — naspbi u onusbi» (CeBepsiHUH) [2], «A K mem, Kak
mameb, 8 8eHKe cedbix onue» (iBaHoB) [2]. OTMETUM, YTO HEpPEOKO OnMBa YNOMUHAETCS B MEPEeYnCriMTenb-
HOM psidy € ApYrMM OEPEeBOM, CUMBOMNU3MPYIOLLMM criasy, nobeay v Mup, — ¢ naBpoM: «M pacuBeTaloT Tam,
B anpenue, / TuranTbl — 1aepbi U onusbi» (CeBepsaHUH) [2], «3aeck faxe 3umHeto nopoto / Cpeaum n 1aspos
u onus / Nog HenpuctynHoto ropoto / CTouT, Kak 3epkano, 3anve» (byHuH) [2].

Kpome TOro, onvekoBasi BeTBb — 9TO CMMBOI TanaHTa, UCKyCcCTBa, BAOXHOBeHUS. OnuBa npeacrasne-
Ha npv onNucaHnM My3 — ApeBHerpeyecknx GorMHb UCKYCCTBa 1 BOOXHOBEHUS, @ TakkKe SIBNSETCS MECTOM WX
obutaHua: «OmmeyeH 8xod modell onugor semaucmol — | B newepe 8naxHbIX HUMGD, mauHCmMeeHHoU U
menucmoU» (BonowwH) [2], «B nanacmpax 6ernompamMopHbIx, 20e roHowu Hazue | Brirobnianuce nod onusa-
mu Opye 8 Opyaa u 8 cebs, | C Xapumamu cmbidnussimu u ¢ My3samu bnazue | Sensnucs um beccmepmHsbie,
npekpacHbix 803m0bs» (IBaHOB) [2], «[100 cpebpodbiMHbIM CHOM ceemrerouux onus | PoOumbit nenu xop
Oopuyeckue My3sbl, — | Y1 mowb AgpuH enekna Obudbi 6paHHOU y3bl, | lMomynue 2opbKuli 830p Ha POKOBOU
3anus...» (VieaHoB) [2]. B TBopyecTBE MHOMMX MOSTOB pa3HbIX BPpeMeH ofvBa Obina cBsA3aHa B MepBYyl0 oye-
peab ¢ 06pa3oM KEHLUMHbI, MO3TOMY MOCTOSIHHOE obpalleHne No3TOB K OMMCaHMI0 My3 U OfMBbI OQHOBpPE-
MEHHO He BbIMMSAUT CnyYvanHbIM, ckopee HaobopOoT: «OnMBa 03HaAYaeT XeHLUHY, 3ab0Ty, JOMKHOCTb U CBO-
6oay» [1, c. 60].

MoMUMO NONOXMTENbHBIX KOHHOTALMA MO3Thbl HaYana XX Beka BNOXWnu B obpa3s onuBbl K OTpuLa-
TenbHble — 3HaYeHne CMepTun, NPOBOAHMKA B 3arpobHyto xum3Hb. Hanpumep, O. MaHgenbLlwTaMm B CTUXOTBO-
peHun «BoeHHasi necHb» nuUweT: «5 ocs3ar Hoebil mup | M 6pamckue onuebi» [2]. CnoBocoyeTaHue
«BpaTckme onuBbI» MO aHanorMm MOXHO CPaBHUTb C BbipaXkeHneM «bpaTckue Morunbl». B cTuxoTBopeHun
M. LiBeTaeBon: «Cmyarol onusoli | CKkpou uzzonosse» [2] onvea npeacTasneHa B obpase cMepTHOro casa-
Ha, aTpubyTa cMmepTu. B umkne ctuxoTBopeHun «Monutsbl» A. Bnoka MOXHO HaUTUCTeaYOLNE CTPOKN: «5T
mowminrock y JlugaHckozo kedpa, | Tl — 8 meHu rnod MupHoU onugol» [2]. 3aeck onvea — 3To MeTacopa Mo-
rmnbl. B ctuxoTtBopeHun H. Ouyna Tema 3HaveHvne cMepTu B obpase onvBbl akTyanuanpyetcs bnarogaps
HaxoX4eHUo ee B pAdy APYroro BaXHOro CUMBOMMYHOIO (PUTOHMMA, CBA3AHHOMO C CUMBOJSIMKOW CMepTU, —
kvnapuca: «[nasa cypoBo onyctus, / Bce vale s1 xoxky B MondaHbe / Mex kunapucos u onve» [2]. Mo cno-
Bam [Ix. Tpeccugaepa, «B ['peuun kunapuc nMmern ABOACTBEHHYIO penyTaumio: OH Bblfl CMMBOSIOM MpayHOro
bora nogsemHoro uapcTtea [ageca n 6onee xu3HepaaocTHbIX 6oroB 3esca, AnonnoHa, AdpoauTbl n Mep-
Meca. Takas NPOTMBOPEYMNBOCTb MOXET OOBACHUTbL, MOYEMY OH CTasnl CMMBOSIOM BO3POXAEHUSI U XKU3HW MO-
Crie CMepTu B TpaypHbIX LepemMoHusax» [3, c. 143]. Takum ob6pa3om, B Npon3BeaeHUAX aHHbIX NO3TOB ONUB-
KOBOE AepeBO CTaHOBUTCH HEMpPeMeHHbIM aTpubyTomM NOXOPOHHOro obpsaaa.

Hepepnko obpasHoe 3HaueHue npuobpeTaeT He BCE ONMBKOBOE AepeBO LIEMMKOM, a ero XxapakTepHo
BETBUCTbIA UCKPUBIEHHBLIN cTBOM. Tak, B. XogaceBnd B cTuxoTBOpeHun «CoppeHTUHCKME doTorpadoumns
CpaBHMBaeT CTBO ONIMBKOBOrO AepeBa C BOCMIOMUHAHUEM, C €70 U3BUIIMCTON U3MEHYMBOCTBIO BO BPEMEHM:
«BocriomuHaHbe ripuxomisueo | Y Henocnywnueo. OHo — | Kak y3noeamas onuea: | Hukak, Hu4emM He cmec-
HeHo. | Ceou npu4ydnussie semsu | Yanamu dukux coomeemcmeutl Hepacmopxumo 3annemem — | VI mak
xueem, u mak pacmem» [2]. Mo mHeHuto P. [lyTnn, «CTBON ONMBKOBOIO AEPEBA CTaHOBUTCHA CMMBOSIOM Y3-
11oBaToM M 3anyTaHHOW NamMATU, XyA0XeCTBEHHbIM 06pa3omM yenoseyeckoro Mosra» [1, c. 36]. Takke mMHoro-
YNCMEHHbl YNOMWHAHWSA U OPYIMX NEKCeM, XapakTepusyloLwmnx YacTu OfuBbI: 8emeb, Cy4bs, SIUCMbS, 8ep-
Xywku. OTMETUM, YTO OHW HE HAAEnNsTCA SPKON CUMBOJSMKON.

Yawe Bcero obpa3 onumBbl BCTPEYaETCA B COMETAHMM C TakKMMW MMEHaMW npunaratenbHbIMU, Kak
mycknasi, cepebpucmasi, celas, ceperoujasl, CuHsIsA, eonybas, cyxas, useunucmas, rbiibHas, geemeucmas,
Kopsigasi  Ap. FIpKO BblpaXXeHHas KoropaTvBHas NeKcrKa yKkasblBaeT Ha ABOEMMUpUE U TalHy, CBSA3aHHYO C
ob6pa3om onuBbl. Takne nMeHa npunaraternbHble, KaK cyxas U fblIbHas ykasbiBaloT Ha €€ CBSALLEHHYI0 CTa-
pOCTb, @ NeKceMbl U3sunucmasl, gemeaucmasi, Kopsisasi — HaapeBHOCTb M AechopmaLmio ONMBKOBOrO AepeBa
C TeYEHMEM [ONroro BpeMeHW.

Tarke nekcema onvea 4allle BCero codeTaeTcsl C NPOCTPaHCTBEHHbIMM Npeanoramu: nod, Mex, cpedu
(«l1od onueol cnewurics, 8 meHb npunea» (Ouyn) [2], «M mex onue 2d0e mope ceemo3apHo» (ViBaHoB) [2],
«Cpedu Kycmos, cpedu onus» (bptocos) [2], «[10d ceHuto ceperowiel onusbi» (KyamuH) [2].

BaxHo, 4TO TakoW CMMBONMYECKMI 06pa3 OnmBbI UCMOMb3YEeTCA AN penpes3eHTauum Opyrmx BadKHbIX
M 4acTO CakparbHbIX MPOCTPaAHCTBEHHbIX OPUEHTUPOB — NeLlepbl, 4OPOru, CBALLEHHOrO X0Nma, MOpsi, Kenbu:
«B cepebpucTton mrne onue / YceyeHHbIn xonm — Akpononb» (BonowwH) [2], «/ mex onue rge mope CBeTo-
3apHo» (MBaHoB) [2], «OTMe4YeH BXxo Nofer ONMBOIO BETBUCTON — / B newepe BNaxHbIX HUMG» (BOnoLwmvH)
[2], «Kenbs toTTCA nog cuHen onueony» (ConoBeeB) [2], «CnAT, norpyXeHHble B NeHb, / Bo3ne goporn onu-
Bbl» (ConosbeB) [2].

MHTepecHO elle O0QHO CMMBONMYECKOE 3Ha4YeHWe ONMBbl — 3TO crnaceHwe, usbasreHve OT TbMbl U
TEMHOTbI, TaK nyratowen Bcex. OagHaKo No3Tbl 4OBOMBHO HEOObIYHBIM CNIOCOGOM NOAYEPKMBAIOT Takoe 3Ha-
YeHue — Bnarogaps MCNOMb30BaHMIO NIEKCEMbl MeHb B COMETaHWUU C nekcemon onuea. Kasanock 6bl, TeHb
ONnUBbI — 3TO OTpMUATENbHOE 3Ha4YeHue, nyrarollee, HO B KOHTEKCTE CTUXOTBOPEHWUIA CTAHOBUTCS MOHSTHO,
YTO Takas TeHb cracuTenbHasi, CMOKOMHas, 3aliMiiairollas OT nanswero COofHua WM 4YenoBeYecKux
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HeB3rod. Hanpumep: «®daBHbl, HUMMbI, Ntoan BuHoaerneH / XayT uapsa Hasag, B meHu onue» (bptocos) [2],
«Meutar o Tom B meHu wupokol | Onue n ntuy, netawmx ¢ wmnpm» (Conory6) [2], «CnaT, norpyxeHHble B
neHb, / Boane goporu onussl. | Beromcesi 8 OpesecHyto meHb | TeMHbIX 4OpOoXeK 13BnBbl» (Conosbes) [2].

Takum 06pa3om, 06pa3 onMBbl HACTOMNBKO GoraT CUMBONMUMYECKUMW 3HAYEHUSIMU, YTO ABMSETCH BaX-
HbIM NPOCTPaHCTBEHHbIM OPUEHTMPOM, CO34AIOLLIMM PENUIMO3HOE, KYNbTypHOE, reorpadumyeckoe, Muconos-
TUYecKoe NPOCTPaHCTBO TekcTa. CemMaHTUYeCcKU guanasoH fieKceMbl 0/1ueéa BapbUpyeTCs OT BblpaXkeHus
MONOXWUTENbHbBIX KOHHOTauUMN (cumBon cBoboabl, Mobeabl, BEYHOW XMU3HW, BEPbI, UCKYCCTBA, HaAexXabl, cna-
CeHusl) 4o oTpuuaTenbHbIX (CMMBOS CMEPTH, YBAOAHMUS).
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